


Brief

Revisit one of the exercises on daylight, artificial light or studio light from Part Four (4.2, 4.3 or 4.4) and prepare it for formal 
assignment submission:

• Create a set of between six and ten finished images. For the images to work naturally as a series there should be a linking 
theme, for instance a subject, or a particular period of time.

• Include annotated contact sheets of all of the photographs that you’ve shot for the exercise (see notes on the contact sheet 
in Part Three).

• Assignment notes are an important part of every assignment. Begin your notes with an introduction outlining why you 
selected this particular exercise for the assignment, followed by a description of your ‘process’ (the series of steps you took to 
make the photographs). Reference at least one of the photographers mentioned in Part Four in your assignment notes, 
showing how their approach to light might link in to your own work. Conclude your notes with a personal reflection on how 
you’ve developed the exercise in order to meet the descriptors of the Creativity criteria. Write 500–1,000 words.

Include a link (or scanned pages) to Exercise 4.5 in your learning log for your tutor’s comments.





Reflection

Check your work against the assessment criteria for this course before you send it to your tutor. Make some notes in your 
learning log about how well you believe your work meets each criterion.

Your tutor may take a while to get back to you so carry on with the course while you’re waiting.

Reworking your assignment

Following feedback from your tutor, you may wish to rework some of your assignment, especially if you plan to submit your 
work for formal assessment. If you do this, make sure you reflect on what you’ve done and why in your learning log.





























































Exercise 4.5

Make a Google Images search for ‘landscape’, ‘portrait’, or any ordinary subject such as ‘apple’ or ‘sunset’. Add a screengrab 
of a representative page to your learning log and note down the similarities you find between the images.

Now take a number of your own photographs of the same subject, paying special attention to the ‘Creativity’ criteria at the end 
of Part One. You might like to make the subject appear ‘incidental’, for instance by using juxtaposition, focus or framing. Or 
you might begin with the observation of Ernst Haas, or the ‘camera vision’ of Bill Brandt.

Add a final image to your learning log, together with a selection of preparatory shots. In your notes describe how your 
photograph differs from your Google Images source images of the same subject.
















Ernst Haas, Bill Brandt, Victor Burgin, David Bailey, Chris Steele Perkins, John Davies, Irving Penn, Jean-Baptiste Huynh, Sato 
Shintaro (blue hour, dusk),  





